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Mediterranean Coast Towns
Crowded for Autumn Season

Presence of King Alfonso Adds to Gayety at San
Sebastian.Tourists on Way South Stop-in Paris,

Adding to Liveliness of the Capital.
By MAY Bl

Special Correspondence to Tub New Yoek
Hbiuld.

Paris, Sept. 9.
SOCIETY has shifted its scene of

action from Deauville, Dinard
and Aix-les-Bains to Biarritz,

San Sebastian and Venice, with Paris
as the transfer station. It seemed that
all Europe was in Biarritz or Venice
last week, but tho last few days have
noted a great change in Paris, the cold
weather causing travelers to feel that
It Is time to get settled for the winter.
The restaurants only since Sunduy
have become animated, the tourists are
homeward bound and the autumn sea-

sou is about to be declared open al¬
most a month earlier than last year.
The Grand Prix at San Sebastian

has been run and drew all of the racing
set from France, at least those who
rush from the Paris Grand Prix to
Deauville to close tho season there
with a Grand Prix to go on to the last
Grand Prix of the season at San
Sebastian.

King Alfonso returned to Spain froro
Deauville only In time to I>e present at
the great Spanish racing event Involving
tlfo richest turf purse in the world, the
1,000,OuO franc race. The King had be¬
came so popular In the Normandy resort
daring August that he had all cosmo¬
politan society following him and San
Sebastian has never known such a tre¬
mendous crowd.
¦There were no rooms to be had In

hotels in any of the towns from Biarritz
to San Sebastian for a week In advance,
aU of which caused the opening of the
French autumn racing season at Chan-
tilly on .Sunday to be decidedly dull.
The best jockeys had gone to Spain, so
tlin card on the whole was uninteresting
with few unknown runners.

Purl* In Gay Again.
'But^hey are all returning now and

Giro's and the Cafe de Paris are as

gaV every night as In midwinter: the
Ritz has Inaugurated Its weekly dinner
dances In a new ballroom fully a month
in advance of Its usual time, and the
l*ni> n Iiiiernllee Is wearing its autumn
::u h and announcing Us winter pro-
gffi m.
With tourists arriving t^r every train

to pass a few days In Paris for their
final shopping tour before sailing for
America and with Parisians returning
from all directions, the capital Is as

completely filled as it was in June ! As
to American residents it is plain to be
seen at the tea hour at the Union Inter-
allee that they are returning rapidly
to say good-by to friends who are going
on to America, and to get settled in
their apartments for the winter.

Miss Fannie Browning entertained
there yesterday at tea in honor of Mrs.
William G. Sharp, wife of the former
American Ambassador to France, and
her daughter, Miss Margaret Sharp, and
among the guests there were many who
have Just returned to Paris. Those pres¬
ent were Mrs. Van Rensselaer Thayer,
who was In Deauville for the summer;
Mrs. L,e Grand Benedict and Miss Mar-
garet Benedict, who have been at their
country plnce; Mrs. Francis E. Drake,
who has Just returned from Biarritz;
Mrs. E. Berry Wall, who has been in
Deauville: Mme. Edouard de Mora and
her daughter Mile. Carmen de Mora,
wljo have Just returned from Dinard and
Biarritz: Mrs. S. B. Pomeroy, who has
been In Dinard ; Mrs. Thomas B. Felder,
who has made trips to various resorts
dijrlng the summer and latterly at Biar-
rlte. and Mrs. L. V. Benet and Miss
Margaret Hume, who have been motor-
ing through France..
pthers present were Mr. Joseph Rlter,

,M». E. Parker Miller, Mr. Ivan Evans,

Many Americans
: Are Stopping at

Hotels in Rome
Special Correspondence to Tub Nbw Yohk

Hzbald.
New York Herald Bureau, )

Rome, Sept. 9. (
RECENT American arrivals in

Rome stopping at the Qulrinal
Hotel include Miss Helen Cow-

pcr of Minneapolis, Miss A. T. Keller
and Miss O. C. Keller of New Orleans.
Miss Elizabeth W. Beard and Mr. Ray¬
mond L. A. Wllkins of Boston. Mr.
Joseph Lascholer of Chicago. Mr. Karl
J. Moaer and party and Mrs. Mitchell
P. Price of New Albany, Mrs. J. L.
Watt, Mr. George P. Nelcaff and fam¬
ily, Mr. V. O. Jackson, Mr. R. Ward
Robertson, Mr. T. S. Monfast and
daughter. Mrs. J. C. Birdsee and fam¬
ily, Mrs. E. J. Kuhus, Miss H. J. Green,
tho Misses J. de Grees C. Wiley, J. A.
JUdle and Elizabeth Smith, all of New
York city.

L\t the Grand Hotel aro Mr. Thomas
Wolff of Topeka. Kan.; Mr. C. G.
Smith, Boston; Mr. W. A. Oldtteld,
Washington; Mr. H. C. Wilson, Selma
City; Mr. G. B. Fuessol, Pasadena,
Cal.; Mr. W. E. Freeman, Mr. Seymour
Ijj Cromwell, Jr.; Mrs. Charles Flcm-
mjng Mr. E. A. Soper. Mrs. Bella Berg
and Miss May Reynolds, all of New
York; Mr. J. M. Hopkins, Chicago, and
Mr. Charles B. Poters and family.
Tulsa, Okla.
At the Excelsior Hotel are tho fol¬

lowing; Mr. William Florshetm -of
Louisville, Mr. and Mrs. Charles Hersh-
ley and Mies Sofia Wilson Cnstcfauos
of-Nashville, Tenn.; Mr. E. Winnipeg
WHson, Uruguay City; Mr. and Mrs.
John Hamman, Mr. John Hamman, Mr.
George F. Hamman of Houston, Tex.;
Mrs. Kate W. Goss, Mr. Joseph L.
(lugs, St. T.ouls, Mo.; Mr. and Mrs.
Clark D. Tambertar'of Cleveland, Mr.
and Mrs. John W. Green, Knoxvillc.
Tenn.; Mr. and Mrs. James Owen. Mr.
Churchill Owen and Miss Myrou Owen
of Denver, Col.; Dr. and Mrs. L. A.
Ifahn, Guthrie. Okla., and a number
from New York, Including Miss Lau-
r. tte Kelly, Miss Ethel Kelly. Mrs. A. L.
ErTtlnger. Miss Clair Eugene Smith, Mr.
William V. U Smith. Mr. I. F. Flat to, I
MiT Thomas S. Gregory, Mr. and Mrs.
Henry Stern. Miss Bertha Stern, Mr.
.Tulffm Porter and Mr. Arch N. Bermlng-
liaen.
Registrants at the Rome bureau of

Tun Nrw York Hmald Include Mr.
Wrtltrr Tittle of New York city, arrlv-
Ing from Siena and en route to Paris,
Belgium. Holland gnd London; Mr.
Vlttila Van Dyne, Sedalla, Mo., and Miss
Marv Thompson of Missouri, coming
from Naples and going to Florence;
Miss Anna Washington Wooldrldge of
TCnoxvllle. Tenn.. arriving from Naples
and going to Florence; Mrs. Thomas

IRKHEAU. t
Mrs. Walter R. Dyer, who lias just re¬

turned from Biarritz; Mrs. John Black,
who has been In Aix-les-Bains wtal Biar-
ritz; Mrs. Alexander McKay, nvho has
been In Venice: Mrs. Tarn McGrew, who
has been In DeauviUc; Mr. and Mrs. A.
K. Ma-comber, who have been in San
Sebastian after passing the summer in
Deauville; Mrs. Davis Ireland and her
daughter, of Washington, D. C., who
have been in Deauville and Biarritz;
Mrs. Gerald Putnam, Major Donald
Armstrong, and Mrs. T. H. McCarthy,
who have been In Deauville and Biar¬
ritz and is now on her way witli licr
daughter to Venice.
The restaurants in the Bois de Bou¬

logne have been entirely deserted for the
last fortnight while those in town are

overflowing with Americans giving fare¬
well parties. Mrs. Frederick Henshaw,
wife of Judge Henshaw of San Fran¬
cisco, was giving a party before sailing

Others present were Mr. and Mrs. John
M. L. Rutherfurd. who have been in
Deauville and Biarritz during the sum¬

mer; Mr. and Mrs. Howard C. Brokaw
and their daughter, who are sailing for
heme; Mr. and Mrs. Duncan Holmes,
who have been in Deauville and Biarritz
and are sailing this week ; Mrs. Harry
B Cullen, who has Just returned from
Biarritz, was being entertained
Of the theatrical colony there was

Norma Talmadge, who is on her way
for a tour through Europe with her
husband, Mr. Joseph M. Schenek, and
Miss Constance Talmadge.

Restaurants In Town Gay.
Clro's was gay last riight. Mrs. Ben¬

jamin Thaw was giving a party in
honor of Mme. Domicio da Gama, the
wife of the Brazilian Ambassador to
London. Others present were Mr. and
Mrs. M. La Montagne, Mr. and Mrs.
Frank W. Perkins, Mrs. Leland Hay-
ward, Mrs. Joseph Whitehead, Mr. and
Mrs. Daniel Guggenheim, who are sail¬
ing this week for America; Mr. and
Mrs. Daniel B. Catherwood, Mr. and
Mrs. Lewis S. Chanler, Mr. and Mrs.
Tarn McGrew, Mrs. William Disston
and Mrs. Sylvanus Stokes, Jr.
The stage was represented by Mr.

Joseph Coyne, American comedian, who
has been playing in London for the last
twenty years nnd opens next month there
in "Dede"; Miss Fannie Ward, who la
still suffering with a broken arm, was

with Miss Doris Joel, Mr. A. W. Men¬
kens, Tom Webster, Mr. and Mrs. Jack
Taylor and Jack Dean. Miss Ruby Ord-
way, who is well known on both the
American stage and in London, was

with friends.
Another big dinner party of the wepk

was that given by Capt. Frank Brooks
Uptiam. the naval attache of the Amer¬
ican Embassy, and Mrs. Upham, in honor
of Admiral Andrew Long, commanding
the American naval forces in European
waters. ,

The opening of the winter season and
the resumption of the dinner dances at
the Ritz was unexpectedly gay. Mme.
da Gamn and her son. Mr. Morris Volck
of New York, gave a party to thirty,
their guests including Mrs. Nellie Sands
and her daughter. Miss Alice de Lamar,
Mr. and Mrs. Howard C. Brokaw, Mrs.
Peter Larson. Mme. Chase Cusgrain.
Judge John Payne. Mr. nnd Mrs. Fred¬
erick Lcwlsohn, Mr. John Simons. Mrs.
John "Black. Mrs. Hermann Oelrichs, Mr.
G. Creighton Webb and Preston Gibson.
Others dining were Mr. and Mrs. Emile

Winter of Pittsburgh, Mr. and Mrs. John
W. Wright. Admiral Long, Mr. and Mrs.
George McFadden, Mr. and Mrs. Cort-
landt Bishop and.Miss Beatrice Bishop,
who is sailing this week for America,
v.hlle her parents are motoring to Spain ;
Mr. Charles Mendel. Lady Lowther. Mrs.
Gustave Porges, who is making her flrst
trip to America in fifteen years, and her
son. Mr. Waldo Porges; Mrs. John A
McVickar, Mr. and Mrs. E. Berry Wall,
Countess of Cottenham and Mrs. Will¬
iam A. Baker.

J. Drummond and Mr. Kenneth Dmm-
mond of New York, from Naples nnd
hound for Florence; Mr. C. C. Dalton
Leser and Mr. Bosley Hiss of Balti¬
more. coming from Naples and going to
Venice: Mr. Harold Harvey, Baltimore,
from Cairo nnd going to Florence; Mr.
Wilmer Hoffman of Baltitmore, coming
frcm Pisa and going to Florence; Mr.
James C. C. Collins and Mr. Herbert A.
Rice of Providence, arriving from Flor¬
ence and en route for Paris; Mr. Martin
Walker Smith of Lebanon, Pa., coming
from Pisa: Mr. Raymond A. Green of
Newport, R. I., also from Pisa; Mr. and
Mrs. Hancock English of Memphis,
coming from Venice, en route to Paris;
Mr. and Mrs. N. P. Gatling and Mr. N.
P. Gatling. Jr.. of Now York city, com¬
ing from Florence and going to Paris,
and Dr. Conrad Little of Norfolk. Va..
arriving from Florence and en route to
Paris.
Visitors to Rome staying at the Eden

Hotel include Mr. and Miss M. L. E.
Armstrong of Knoxville, Tcnn.: Miss
Eda Buddeck of Greenwich. U. S. A.;
Miss Elizabeth Keyser and Miss Emily
Tyminghton of Baltimore, Miss Helen
Foster of San Dominica. Mr. August
Jacobs, Illinois, nnd Miss -Jacobs. Mr.
Kahn, Edgar Campbell Jnmes of De-1trolt. Mr. John W. Brnv. Belleville; Mr.
J. P. Cooke and fnmlly of Columbus,
Ohio; Mr. C. H. Centes. Stewart. Cal.;
Mrs. end Miss Erna Lutz nnd Mrs.
Anna Berger of New York city, while
front the same city are also Mr. Frank¬
lin Poor. Mr. nnd Mrs. Holton II. Scott
Mr. Collier Hatt. Mr. Francis F. Harri-json, MY. Hermann Baldw'n and Miss
Eleanor Baldwin, Miss Margaret TToss
Mr. and Mrs. W. T. Church. Mr. \drlatiM. King, Mr. J. Rupert Schalk and Mr.and Mrs. Douglas Stewart.

At the Lido.
Reports from Venice are that the sen-

son nt the Lido is hv po mesps over in
spite of the So-'teniber rush for hoats
to Amerion. Except for an o« aslouil
visit bv the sirocco, the w«rm w'n-1
fr m Af'-ica. the summe- has been de¬
lightfully moi. even white almost all of
Italy to the south has been hotter and
drier tlt"P 'P lb., trrt forty
The Hotel Exeel«lor. w th Pa broad

sweep of be-trh nnd i's man1' rrovl.ions
for amusement, lemalns the rener for
American visitors. Hignor Onttl-Caaaasa,
director of the Metropolitan Opera Com-
patiy, and Signora Gatti-Cassasa; Mics-
tro Polnceo, director of the Chicago Orera
Company, and S'gnors polnceo. and ^'Iss
Isndore Dunean, with her young Rus¬
sian husband, have been among the Ex¬
celsior's recent guests.

Besides the perennial alt-art'ons "f
Venice, ten minutes aero s ttie a*"re
bay. and the vry Interesting Int CB-
tlonal art exhlb tl n wM h Is bo'ug held
In the Venice Public Gartens, he Lido
has hi lit up its own attractions s ted
to lha casual summ°r lirmor of Its pa¬
trons. Music, in nil forms and at all
ho'-rs, wtor fest'vnls end regattas ar"
xarled b" a "arm weathe- versio- of a
theatrical s naon. At the Goldonl the¬
ater an It' llan oonranv h * < flfered
'hot plais presenting Ids w. < k L' id
Pirandello's "Henry IV." Operettas are
to bo h ard nt the Muilbran with Ada
Hart and Comm. Borgloll In the leading
roles.

George Middleton, American Playwright
in Berlin Discusses European Stage

Change in Character of Audi¬
ences Since War Creates
Problem for Authors.

Special Correspondence to Tua Smn Tons
Ihaul.d.

New York Herald Bureau. )
Berlin, Kept. 9. j

FRENCH writers have long: been
sending: successful plays to
America and taking a lecture

tour there, now and then, to keep in
personal contact with their American
public.

_Now an American playwright, Mr.
George Middleton. has returned the
compliment by Bonding his plays to
I' ranee and in going there to study
French theater conditions. His short
Play. "Circles." was well received last
year. He now has had another play.
"The Light of the World." taken for
the Odeon. This is a signal honor be¬
cause it is the first time that a play
by an American author has been
staged at the French national theater
and also because Firmin Gemier, well
known producer. ls personally stag-
ing it.
Mr. Middleton in more ways than

one has gptten off the beaten track.
Deciding some two years ago that he
needed to approach social problems
from another perspective than that of
New York, ho abruptly left for Europe
for intensive study. Although a Co¬
lumbia graduate, and the author of
several fuccessful plays, he decided to
go to school at tho Sorbonne and
start his education over again. Mr.
Middleton explained: "A fellow ought
to bo forty before lie goes to college.
Then he can decide whether ho really
wants to associate with Descartes and
Pascal or not."

Mr. Middleton two years ago sailed
in tho Production of "Polly

u ith a Past" at the St. James's in Lonr
l"?der Gilbert Miller's direction.

While there the Little Theater had his

cnt..aCLPlay' "Collusion," in rehearsal,
feyoll Thorndyke, by many considered
the greatest actress in England, was to
appear. But the censor would not per-

th,e as> It was considered too
radical an expose of how collusive
divorces are obtained.

Mr. Middleton has gathered a large
Quantity of information concerning
theatrical conditions after the war,
especially the purely business side of
the theaters as it relates to author and
producer. Much of his material he hopes
to use to further closer cooperation
among the different authors' societies in
the different countries.

Translating Hla Plays.
He has always been a firm advocate

of the published play.he has himself
published seven volumes. During the
pring "Circles." a literal translation of
his play, was produced at the Theatre
Nouveau. A collection of Mr. Mid-
dleton's one act plays Is now in the
process of translation for publication in
Paris, and the success of "Cercles" led
indirectly to the acceptance by Firmin
Gemier of Mr. Middleton's "Light of
the World." written in collaboration with
Guy Bolton.

Mr. Middleton has been consulting
with Gemier on the detail of productions.
In addition he is taking back to New
York his translation and adaptation of
Sacha Guitry's "La Petite Main Qui se

Place," which David Belasco will pro¬
duce. and also an adaptation of
"LHeure du Berger." by Edouard
Bourdet. author of "Lo Rubicon." Mr.
Middleton has also finished a new play
on American life, upon which he has
been working two years.
A correspondent of Tun New York

Herald met him at Salzburg, In the
heart of the Austrian Tyrol, where he
had gone to visit Max Reinhardt, Ger-
man producer. His wife, formerly Miss
Fola Lafollette, accompanied him. He
has dug deep into European social prob¬
lems and ls now returning home to see

how American problems will stem to
him anew.

Mr. Middleton gave for The New
York Herald an outline of conditions
of the European drama as he sees them
to-day. As he said himself, lie lias
seen the best and the worst In Europe
and goes back home with a feeling that
America is achieving :i distinctive na¬

tional drama and has effective if some¬

what limited methods of production. In
detail he found much In Europe which
should Interest American producers.

War Chnngrd Audiences.

"What is the most obvious effect the
war him had upon the theater in
Europe?" I asked.
"Tho change in the character of the

audiences, due to the changes in fi¬
nancial gravity." Mr. Middleton re¬

plied. "Profiteers now wear smoking
Jackets where swallow tails used to flit.
Workers, who through organizations
have been able to approximate income
to outlay, still frequent the theater. But
the small rentiers all over Europe, the
independent unorganized craftsmen and
the great group of Intelligence simply
cannot afford it. Theater going, with
the raise In prices of admission and
taxation, ls too much a luxury. Cine
eminent authority on the drama, a pro¬
fessor at the Sorbonne, told mo he
never went, because he couldn't afford
It and since what he saw nowadays of-
fended his taste.

"I will not attempt to pursue the qnes-
tinn as to whether extended democracy
lowers artistic levels, but 1 do know
that many playwrights have expressed
their discouragement over this new
audience, which Is as lacking in finesse
as It Is elemental und naive, ITndoubt-
edly, ail over Europe, the theater is
struggling to adjust to rew social and

I economic conditions, so tha*. out of the
welter of class hostility, which the war

has left, and the uudn.tbi.-d Increase In
nationalistic consciousness no dramas

J of universal significance nave yet been
born.

"And we playwrights have always
been discouraged about tho moving
present ; perhaps our real complaint nil
over Is that to-day Ihc economic <.n-

dltions of production arc such that
plays of real merit may not got the
chance to survive simply because suc-

|Cess these days must be Immediate; If1
the bull's eye Isn't lilt at once th. y are
born to blush unseen. Moot of the more
liberal spirits, with whom I have dls-
cussed this aftermath of war, are too
depressed by the spectacle they feel
civilization has made of Itself reallv to
write about It, and. in certain countries,
audiences themselves are too hurt bv
life to seek consolation In what thev
feel would be only the added agony of
nrt." s
"What fundamental differences do you !

n<l between the French and German
' cat era?"

Ihlit sounds like a dangerous ques-|
Ion, but I'll try to answer It. There are
pronounced differences, it Is universally
admitted, I am euro, that nobody caii

I

GEORGE MIDDLETON

write or act light comedy like the
French. Can you think of a German
writing with a De Fler's touch or acting
like a Sacha Guitry? Theater going in
individualistic France Is more casual
ftnd 'social than In communal Germany,
where audiences have been trained to
arrive on time or they don't get in and
where theater going is a very serious
matter. I have found French audiences
much more -immediately responsive
throughout the play, interrupting with
frequent applause, whereas the German
audiences are more serious and resent
the intrusion of the audience's expres¬
sion until the end.

French Theater Xattonallstte.
"The French theater is, on the whole,

more nationalistic than the German
stage. This is a comment many French
critics themselves have made, and I be¬
lieve It Is true, though they have gen¬
erously given me the hospitulity of their
stages. There may be certain tempera¬
mental reasons for this, but I feel It is
In a very large measure due to the mere
physical limitations in the number of
their theaters and to the historical fact
that the art life of France has for cen¬
turies gravitated toward Paris. Central¬
ization was the aim of French kings and
the road to fame lies only through the
gates of her fairest city. We must
therefore remember that, artistically
speaking, Paris is France. There are
only about thirty stages and some hun¬
dreds of playwrights clamoring for a
hearing. This very limitation in thea¬
ters, which has been in itself due to
many economic causes, as well as the
fact that Puris ift the only real produc¬
ing center in France, has Inevitably made
It dlflleult to be hospitable to the for¬
eign dramatist

"French directors have not had to
scurry over the world for material. A
French A1 Woods is an impossible con¬
ception. Until very recently the the¬
aters have all been kept supplied by the
distinguished standbys; but the situation
is now changing with the passing of the
older generation and more and more the
younger men, barred for various reasons,
are coming to the front, and with them
nr Increasing demand that the theaters
broaden out.
"What is important to bear in mind

is that the French theater has three
physltal limitations; though if foreign
plays *-re produced they always received
dignified and cordial critical attention.
Even the Comedle Francalse, intended
primarily as a repertoire house for the
French drama, has opened its doors to
strangers. And we find that the smaller
organizations, such as those sponsored
by L,ugne Poe and Pitoeff. relying
mostly on foreign plays, and Dulin has
promised moro for the new theater he
Is about to open. The further fact that
most of these theaters in Paris are old
and antiquated has prevented experi¬
mentation in new types of production,
though Copeau has attracted wide at¬
tention as a producer. Able directors
like Oemier have complained to me of
their difficulties because of poor light¬
ing equipment. Directors in Paris are
overburdened by taxes, which make
only limited expenditure possible and
new Installations impossible. The im¬
pulse for a better theater is there, but
the means are lacking.

Theaters Too Parisian.
"To me one of the limitations of tl

French theater, however, is that It
essentially Parisian rather than Frenc
if you get the distinction. I have askf
nearly all the dramatists why there ai
so few plays written on French provii
cial life. The best answer seems or
an eminent critic gave. The provlncliFrenchman comes to Paris when 1
wishes to go to the theater; he docsn
wish to see himself satirized ns ii
evltahly happens.he wishes to see h
idea of Taris. The Parisian, on tl
other hand, does not wish to see plajof a life in which he doesn't mov
Another obvious limitation, perhaps di
to the same cause. Is that one finds fe
plays dealing with the lower socii
strata and working groups. Con
merclally the theater In Paris Is one <
salons and boulevard life. tt Is ui
d< ubtedly much more restricted than tl
French novel, where all of France's ric
and varied life is studied.

"There are healthy movements againi
all these tendencies, and I have seen
half dozen very fine plays In the pai
few years which were protests again,
these limitations. And all the sma
movements and efforts received the gei
rrous support of the French press. M
matter how little the pretension tl
press gives It attention. The Frenc
dramatist Is a literary man. All h
plays, which are always published In
mediately, read well, for they are wrl
ten with grace and charm. Perhaps
Is the defect of that quality that maki
so many of France's dramatists a]
proAeh the theater by the way of Uteri
ture. Sacha Guitry Is the only cm
splcuous author to-day who has enter*
the theater by the stage door. Authoi
aro well organized in Franco and coi
trol the entire situation through the
powerful society, which la admlrabl
suited for their peculiar conditions. Bi
the theaters themselves are very badl
run, for old and worn out habits stl
hold their sway In spite of newspapc
crusades against abuses which colli
easily bo remedied."
"And Germany?"
More Competition In ficrmnny.
"The German theater must be np

proachod differently. We must bear In
mind thai the various German State*
centralized late. As a result there wore

already, during all the formative period
of the last two centuries, many State
and cities Jealous of their artistic repu¬
tations. Some of these had the ad¬
vantage of princely munlflcece, and tra¬
ditions were thus established whleh
went over Into the empire. This has al-

Nationalistic French Stage
Hampers Broadening Foreign

Influence.

ways had a profound competitive effect
upon tlie German theater, as it not only
opened the door to experimentation
(both in the classics and in the opera)
from the angle of stage production, but
it also gave more opportunity to the
younger men than France had during
the same period.

..This, too. explains why the subjects
or German drama are more sectional
and varied than In Franco. To-day
also one finds in Dresden. I^lpsii;
Frankfort, Munich and Berlin produc-
ing centers still vigorous under the pre¬
war momentum, which is far from ex¬
hausted. Ground rents had also some¬
thing previously to do with this, for It
permitted Kelnhardt to build a large
theater in Berlin wlilch economically
would have been Impossible in Paris.
These many producing centers, which In
their nature became repertoire theaters,
offered. If only from the numerical
point of view, hospitality to plays of
foreign authorship. JSven during a re-

cent summer week I spent In Munich
for the Wagner Festsplele the hill-
boards Announced plays by Shaw, Cal-
deron. Shakespeare, Ibsen, with a half
cozen French plays thrown in. Inci¬
dentally, I am told that the Berlin
theater last winter lived on French
farces (the German profiteer especially
loves these oddly enough) sandwiched
In among real serious experiments
which even difficult financial times di*
not entirely eliminate at certain con-

splcuous theaters. I myself saw
'Potash and Perlmutter" gayly sailing
along to a record.

"Financially, of course, the German
theater is having difficult times, though
tlie taxes are not so heavy, and never

were, as in France. State subsidies have
been cut or eliminated, which, together
with tlie fall in the mark, have made
new productions practically impossible.
But new productions go on, and these are

mainly made possible by the use of the
marvelous lighting equipment which
most of the theaters had before the war.

"Yet other difficulties are at work to
destroy the discipline and efficiency of
former effort. As Relnliaidt himself told
me, the motion picture has offered such
big prices to leading actors that they
demand freedom from rehearsal. So it
is difficult to keep together the perma¬
nent troupe which before the war was

such a force in German artistic life.
Reinhardt himself is so discouraged by
ail the difficulties that I should he very-
much surprised to see him produce at
all in Berlin this winter.
"As to the plays which are being

written to-day, there is nothing of great
importance, though Toller is the freest
spirit of the new group, and he Is in
jail. Immediately nfter the war. I am

told, that tlie tendency was very revo¬

lutionary. witli bitter attacks on mili¬
tarism and on many of the other ills the
younger men saw in their own country.
But the hopelessness of the political
situation has changed much of that.
Exactly what tlie future direction will
be no one can say; certain plays, like
the social dramas of Ibsen, have tem¬
porarily passed from tlie repertoire, as

there are no Noras in Germany to-day.
Instead one finds a consciousness of the
Individual being caught in mass move¬
ments so well illustrated in the produc¬
tion of plays like "Machlnensturmer."
at the Grosse fichausplelhaus In Ber¬
lin."
"Do you thing the large theater as

well as modern stage production gives
freedom to the dramatists?"

More Freedom Beneficial.
There is no such thing ns freedom in

the theater any more than In life; there
Is only more or less freedom. Anything
that shakes tradition is good, but noth¬
ing new is final.there have been so

many new things! But the modern
tendency to break up the narrow re¬

strictions is, of course, of great benefit
to us all. It makes much possible in
the way of new production and revital-
lies tli<- old. The more freedom the
dramatist can havo before an audi¬
ence. the more he can venture.
"But the dimensions are lealcu" of

one another. When you Increase in
height you decrease In breadth. An
enormous stage, such as Rcinhardt's
in Berlin, is phenomenal for mass playp
where the audience becomes part of
the action, but as the actor gains in
sweep he loses in subtlety. In a whole
company which played the Toller drama
I only saw three actors who had mas-
tered the difficult art of be'ng both
broad and subtle. When one must
shout to be heard in the last row, those
In the first rows, as I happened t . be,
are vocally pulverized. That's what i
mean by saying this newer freedom
is in Itself limiting, for these theaters
need plays especially written for them
where tlie emphas's Is placed on groups
and pantomime and they need actors
especially trained to interpret them,
"But all experiments are good My

feeling sometimes is. speaking of mod-
ern tendencies in staging and in decor,
that directors nowadays are very much
tempted Plays which afford oppor¬
tunities for scenic stunts. In an Ameri¬
can paper T recently saw a request of
a new organization for one net plays
which must "offer opportunity for pic-
torlal effects.' In the Unite! States
certainly the tendency has been In this
direction among all the little theater
groups, for, relying as they must, tn
many cases, upon amateur acting they
have quite naturally swung more Hnil
more to gain their effects to emphasis
on production. This is healthy en long
as It does not eliminate the subtle
psychological drama which, too, should
have its place in modern repertoire arul
not. be completely relegated, since It1
may not inspire scenic expression.
"Of course In Germany the large and

small theaters have gone hand In hand
with many exaggerations on tlie scenic
Side. I asked Reinhardt at Salzburg
what ho thought of certain models for
stage productions, which I had seen at
Munich, not bp; that not one of them was
for any but fantastic or romantic plays.
He said : Those arc fantasies und after-
washes of a movement which tended to
place too much emphasis uj>on scenery.
Tiie actor is and must continue to be
the center of the play. All else Is
decadence. I confess I haven't. Iieen able
to keep up with the newer movements.
There's one called expressionism now.

It Is sufficient to say that the whole
tendency in Germany is to break with
tradition and to form new and newer
schools. Berlin especially Iihs always
been noted for that.'"

And how did Oberammergau appeal
to you, strictly from the point of view
of a dramatist?"

"Of course, there Is a certain total
effect made hy the epic quality of the
story Itself. But strictly from tlie point
of view of your question and leaving
out one',, religious sentiment and opin-
ions, if possible, J confess I found It
disappointing. It Is now loo sophistl-
rated to make a nalv.. appeal, and not
sufficiently sophisticated to measure up
to certain prbductlng standards. The
stage management, for example, left
much to he desired ; the groupings were

plctorially effective, but the handling of
the mob was amateurish. It was too
monosyllabic."

Paris Odeon Will
Present American
Plays This Season

'The Light of the World,'
'Anna Christie' and 'The Hairy

Ape' Among Them.

Special' Correspondence to Turn New York
1 t&UI.D.

New York Herald Bureau, I
Paris, Sept. 9. j

AMERICAN dramas specially
chosen for the French stage
are to be big attractions this

winter In Parts. They are to be staged
at the nationally subsidized Odeon this
year under the active management of
M. Firmin Gcmier, the man with the
big Ideas. j
The first of tho American dramas to

be produced very shortly Is Mr. George
Mlddleton s "The Light of the World."
Others which have been selected by
M. Gemior are "Anna Christie" and
"The Hairy Ape," both by Eugene
O'Neill; "The Great Divide," by Will¬
iam Vaughn Moody; "The New York
Idea," by Langdon Mitchell, and "Kin¬
dling," by Charles Kenyon.

In explaining his idea M. Gemier
stated that "the plays that are being
produced to-day in the L'nlted States
make up a very important school. I
find in them new vitality, originality
and the plays show honesty and seri¬
ousness. The plays are all out of the
ordinary, especially In the case of
French ordinary. They contain no
'triangles,' more commonly known in
France as 'eternal triangles.'
"On the other hand, I wanted pri¬

marily to do something for America
because we do not know America well
enough in France. Seeing the mutual
benefit that would come to both our
countries from a better understanding
of each other, I hope that by producing
American plays in France to do some¬
thing toward bringing about this re¬
sult. I consider the theater a powerful
instrument for the removal of mis¬
understandings."

To Modify Price of Seats.
The recent campaign started here to

have certain modifications made in the
price of seats and admission to theaters
In Paris is likely to have successful
results. Already several Parisian play¬
houses are seriously considering ffte ad¬
visability of grouping all payments to
be made to gain entrance to a theater
and to get a seat. No extra charge
would be made for booking seats in ad¬
vance, and once the price of a seat was
paid it would take in cloak room costs,
the "price of a program and also tips
to the personnel. The demand that
plays be changed and made less light
has not found much favor with play¬
wrights and managers.
As is usual at the opening of any

theatrical season in Paris, rumors are
again current this year that old time
tragedies and plays written in verse
aro to take "back seats" this winter.
It cannot yet be judged whether this
will be the case or not, but that which
stands out nt present is that among
the many revivals announced for the
coming season no tragedies afe In¬
cluded. Whereas but few new nlnys are
yet heralded quite a number of revivals
of light comedies and operettes are pro¬
posed.
The most noteworthy of the revivals

is that of "La Bouquetiere de.i Inno¬
cents" to be given a.t tho Theater Porte
St. Martin. This play, first staged in
1862 in Paris, has Just had its dress re¬
hearsal and was enthusiastically re¬
ceived by the French audience Invited
to attend.

To Revive a Favorite.
Another play. "La Petite Choco'.a-

tiere." first produced in France in 19C9.
is also to be revived this year. It will
be staged at the Theatre des Varieties,
where it will open up the season with
Jane Marnac in the title role.
What is to be a new departure, in the

Special Correspondence to Tiib New York
Herald.

New Turk Hrriild Itiirriiu, I
Berlin, Sept. it. (

PROF. EDGAR ST1LLMAN-KEL-
LEY is in Berlin arranging for
the publication of his two or¬

chestral suites "Alice in Wonderland"
and "Aladdin," both of which are fa¬
miliar to American audiences
through the manuscript readings given
under the composer's baton in various
cities.

Prof. SUllman-Kelley, who at pros-
ent Ix-longs to the music faculty of
Western College, Oxford, Ohio, is no

stranger to German musical circles,
having been a student at the Stutt¬
gart Conservatory and later u resident
member of tlnv American colony in
Berlin for many years, lie is being
urged to give his two new composi-
tions as well as other works a public
hearing in Berlin before returning to
the United States.
Mr. Paul Tietjens, a prominent broker

and business man of Chicago, has ar¬
rived in Europe with his family, to
tt.ke up his residence in his native city
of Hamburg as the head of the long
established shipping firm of Tietjens,
Robertson and Company.
E. H. Schultz of St. Louis, with Mrs.

Schultz and their family, sailed for
home after visiting the former's sis¬
ter. Baroness von YVitzleben at her es-
tate in Pomerania. and also making an
extensive tour of Switzerland and
southern Germany, including Oberam-
mergau.
Mr. and Mrs. Frederick L. Keppler

of New York, members of the pre-war
American colony in Berlin and active
supporters of the American Church, are

being warmly welcomed by their friends
and acquaintances in the city. Mr.

French theatrical world is the produc¬
tion of plays containing boxing sketches
to be played by leading French fighters.
This is undoubtedly due to the envious-
ness often displayed by theaters toward
the movie firmament, which after entic¬
ing Georges Carpentier to join its ranks
has now "captured" France's otlier
champion, Eugene Criqul. In the the-
atrtcal profession close secrecy prevails
as to what kind of a show will be pro-
duced by boxers as well as to who the
boxers are to be. The only Informs-
tlon given Is that the men will be either
present champions or old time champions.
Considerable interest is expr<*ssed by the
public, but critics fear that such plays
or sketches will have but short runs

and not be popular.
Mme. Maria Kousnezoff, who is

shortly leaving France for America,
where she has big contracts awaiting
her, was given a rousing farewell by
her audience in her last appearance in
"La Traviata" at the Opera Comlque.
While an invasion by American drama

is assured the Invasion by British op-
erettes has already taken place. Pend-
ins the translation and adaptation of
.Tons of Money." the rights of which
he has Just secured, Max Dearly has
revived the French version of "Baby
Mine" at the Theatre des Nouveautes
and is registering full houses every
night.
Another British importation."Baffles."

with Andre Trule in the title role. haH
also been revived at the Theater do

Paris,
I'olnlrr to Bftnm.

Mile. Polairo after a tour in the movie
world Is returning to the stag" this
winter. Her first, appearance will be
In "Marie Gazel'e," another revival, at
the Potinlere.

Mile. Edmen Fat-art, who lias also
returned to the stag". Is due to have the
title role in still another revival at the
Theater Antolne in "Mile. Nitouclic "

Just as the theHters show but little
inclination to start any new plays music

American Musician Asked
to Give Pieces in Berlin

Prof. Edgar Stillman-Kelley, There to Arrange Publics
tion of Orchestral Suites 'Alice in Wonderland'

and 'Aladdin,' Urged to Have Then Played.
Keppler. who is well known In the glj'<s
industry, is here for the purpose of
looking af er a number of important
patents and Is making Berlin His head¬
quarters while taking business tripe to
various points In Germany.
The first American concert giver of

thj season was Miss If&rrlet van Em-
den from the New York studio of
Madame Marcclla Sembrlch. Conrad
vaii Bos was at the piano when Miss
van Emden made her bow to a Berlin
audience.
American visitors to Berlin this week

Include Mr. .Malcolm Sumner, Mr.
Paolo G lioo, Mr. J. II. Perry, Mr.
Thomas B. Walsh and Mr. Walter T.
Rosen of New York; Mr. Basil Miles,
Washington; Mr. Let- O. Morse of tl «
American Relief Administration and
.Miss Katherlne. M>'(*a iighlln of New
Brunswick, all of whom are stopping
at the Hotel Adlon.
At the Hotel Bristol are registered

Mrs. L. H. Sexton. St. Route; Dr. E.
.1 Horlne of Louisville; Miss Catherine
Goodpaster, Mr. J. Belber, Mr. Morris
Joffe, Mr. Ralph Wolf and Mr. and
Mrs. S. D. Cook of New York; Mrs.
F. M. McAllister of Providence; Mrs.
A. C. Narlow of Pittsburgh; Miss Mar¬
garet Johnson of Washington and Mr.
Charles Peters of Tulsa, Oklahoma.

St'll other Americans at present In
Berlin are Mr. R. C. Warren and Mr.
and Mrs. Eugene S. Anderson of Ithaca;
Mr. Arthur if. Tully and -Mr. Malcolm
Mackenzie Schiff of New York, and
Mr. Jay Maclean of Baltimore und San
Franc.sco.
Among the recent American guests In

Nuenberg are Mr. Charles Barthen.
Mrs. Hilde Proser and Mr. Frank Hall
of New York.
American visitors registered in Tun

New Yoiik Herald's Berlin office Include
Col. and Mrs. Nathaniel I>-wls from
San Antonio, Texas, wlio are stopping at
the Hotel Bristol, and will leave Sun¬
day for Rome and then Paris.

halls appear to prefer to present turns
already seen in Paris. Thus Chester
Kingston, the American contortionist, is
billed at the Aihambra here In company
with Japanese, Chinese. French, British
and Italian turns. There never was
such a cosmopolitan program built up in
any house in the city.
At the Olympla, the rival music hall,

nothing hut old turns are presented
either. Apart from the usual sketches
and singers the other attractions are
also more or less cosmopolitan. 'The big
attraction at present appears to be a

performance of clever comical dogs.
In the other halls, such as the Folles

Bergere and Mayol, the revues put on
there last spring are still drawing big
houses.

New Italian Operas
For Winter Season

Sieciol Correspondence to Tub Nbw York
Hsrald.

Rome, Sept. 9..Several new operas

will feature the winter season In Italy.
Maestro Pletro Mascagnl Is expected
soon from his South American tour
and will probably conduct his own

operas at the Constanzl Theater In
Rome, as he did last year. Ills new

opera, "Vestigllo" on an old Roman
theme, will be presented during the
winter. Another feature of the Cos-
stanzl winter program will be a new

opera by Mtnchettl. which he calls "La.
Gloria." New operas by Resplghi. Vic¬
tor de Sabata and Mangiagalll will also
be heard.
In the north Blanchlni's "II Principe

e Nusedda" and Mule's "La Mona-
cella." the two works winning the gov¬
ernment opera competition, will bo
heard, beginning In Venice and Trieste.

It is not yet certain when Giaoomo
Puccini's new opera, "Turandot." will
he completed, but the first two or three
acts arc now reported finished.

'SALE AT THREE BROOKLYN STORES

1329-1331 4810-4812
BROADWAY f YmMM FIFTH AVE.
Near Gates Avenue [,'// ifflJItSuiWutih Bet. 48th & 40th Sts.

BROOKLYN j| M mT^' BROOKLYN

FULTON STREETaw/"BRIDGE STREET
atHoytft:SubmitJtation Brooklyn

PRESENTING AUTHORITATIVE MODES IN

"Stout" Women's Apparel
Inexpensively Priced

WE INTRODUCE THE NEW SEASON WITH AN INFORMAL FASHION WEEK FOR

WOMEN OF LARGE PROPORTIONS. THIS IS NOT AN EXHIBIT OF FORMAL

SHOW PIECES, BUT A COMPLETE SHOW OF REGULAR HIGH STANDARD MER¬

CHANDISE FOR "STOUT" WOMEN BUILT ON SLENDERIZED LINES. WE COR¬

DIALLY INVITE YOL R INSPECTION AND COMPARISON OF THESE INTERESTING
NEW STYLES.

STREET DRESSES I I FUR COATS
Size* 44 to 54

12 75 7950 STREET COATS
Hizen 44 to 54

22"'° 6950

Sim 44 to 54

15000 <. 67500
TAILLEUR SUITS 10 w BLOUSES

Size* 44 to 54 j Bizm 48 to 54

99.50 7r;.oo 1.95 lft.75
LL to 4 O WRAPPY COATS 1 to 1U

Hl/.es 44 to 54

SPORT COATS oq 50 £Q.50 SWEATERS
Size* 44 to 540*7 tO J.U«7 48to54

17 °,.3978 ! 4'582250
THIS DEPARTMENT ALSO INCLUDES A FULL SELECTION OF SKIRTS. PETTI-

COATS, UNDERWEAR. CORSETS AND HOSE. ALL VERY MODERATELY PRICED

.SALE AT THREE BROOKLYN STORESs
I


